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Program Notes

Darwin’s Walken Fish Quartet (2008) 
Jocelyn Morlock (b. 1969) 
for percussion quartet

Aside from the obvious reference to evolution (but really, all music evolves/
devolves in some way or another, whether becoming more/less complex or 
simply progressing through time) the other reason for naming the quartet 
after a Darwin fish was that the very idea of a fish with legs, and the type of 
locomotion that it would be capable of, completely fascinates me. I mean, can 
you imagine the way that a fish with legs would move??? The combination of 
walking/swimming/wiggling would be excellent. I think sometimes it would 
be more of a torsion-inflected style of side-to-side motion, and at other 
times perhaps it would hop. (These ruminations may well be reflected in the 
different sections of music found in this quartet.)

-Jocelyn Morlock

Cloud over Water (2009) 
Owen Underhill (b. 1954) 
for solo vibraphone

The vibraphone has always seemed to me an instrument of purity, of clear 
lines and resounding metallic chords. With this in mind, as I began thinking 
about the piece, I went to the opening exhibit of the new Art Gallery of 
Ontario. There, I was drawn to a large and striking ‘painting’ by Paterson 
Ewen entitled “Cloud over Water”. Although referencing landscape tradition, 
Ewen’s work, consisting of acrylic on galvanized steel and gouged plywood, 
has a supernatural quality with a tiny white cloud in a large abstract textured 
sky over a multicolored flat sea. I did not have any representation of this 
piece that I took away with me, but the simple figurative title which I have 
borrowed, and the magical approach to figure over ground served as a 
helpful starting point for my composition. In my vibraphone piece, chords 
and musical objects float over a slowly moving surface, the vertical and the 
horizontal interact naturally and freely as the composition evolves.

-Owen Underhill



Temazcal (1984) 
Javier Alvarez (b. 1956) 
for maracas and digital audio

The title of this work stems from the Nahuatl (ancient Aztec) word literally 
meaning “water that burns”. The maracas’ material throughout Temazcal 
is drawn from traditional rhythmic patterns found in most Latin-American 
musics, namely those from the Caribbean region, southeastern Mexico, 
Cuba, Central America and the flatlands of Colombia and Venezuela. In these 
musics in general, the maracas are used in a purely accompanimental manner 
as part of small instrumental ensembles. The only exception is, perhaps, that 
of the Venezuelan flatlands, where the role of the maracas surpasses that 
of mere cadence and accent punctuation to become a soloistic instrument 
in its own right. It was from this instance that I imagined a piece where the 
player would have to master short patterns and combine them with great 
virtuosity to construct larger and complex rhythmic structures which could 
then be juxtaposed, superimposed and set against similar passages on tape, 
thus creating a dense polyrhythmic web. This would eventually disintegrate 
clearing the way for a traditional accompanimental style of playing in a sound 
world reminiscent of the maracas’ more usual environment.

The sound sources on tape include harp, a folk guitar and double bass 
pizzicatti for the tape’s attacks, the transformation of bamboo rods being 
struck together for the rhythmic passages and rattling sounds created with 
the maracas themselves for other gestures. The tape was realized at the 
Electronic Music Studio at the Royal College of Music during the last months 
of 1983.

-Javier Alvarez

Raghavan (1998) 
Russell Hartenberger (b. 1943) 
for solo multiple percussion

Ramnad V. Raghavan was a master of the mrdangam, the principal percussion 
instrument in the Carnatic music tradition of South India. This solo is based on 
mrdangam music taught to me by Raghavan while I was a graduate student 
in World Music at Wesleyan University in Middletown, Connecticut.

-Russell Hartenberger



Invisible Cities (1982) 
Linda Catlin Smith (b. 1957) 
for solo vibraphone

Linda Catlin Smith’s Invisible Cities describes the vibraphone from different 
points of view, much like Calvino’s book of the same name describes a 
single city from various perspectives. Calvino’s work presents a dialogue 
between Kubla Khan and Marco Polo through which the explorer describes 
the splendor of Khan’s expansive empire. Khan is unaware that Marco Polo’s 
stories are, in fact, recollections and imaginings of the explorer’s home, 
Venice. In Catlin Smith’s composition, connections in melodic and harmonic 
material are presented, obscured, and again realized through subtle changes 
in colour, texture, and density.

The Invisible Proverb 
Russell Hartenberger (b. 1943) 
for percussion quintet

Deep in the heart of West African myth, buried under the layers of rhythm 
and song, lies a magical drum proverb. The magical powers it holds will 
remain passive until a courageous drummer can complete the difficult quest 
for the meaning of the proverb. 

Drumtalker, the master musician of his village, takes in Okarche, an orphan 
boy. As Okarche is raised by the wise man, he learns the traditional rhythms 
of his people. He becomes enchanted by Drumtalker’s music, and the invisible 
powers the drum proverbs seem to have over listeners. Enchanted by a single 
proverb in particular, Okarche questions his mentor as to its interpretation. 
Drumtalker only laughs and replies that Okarche must discover the meaning 
alone. He directs the boy to Darkwater Lake, a journey that would take seven 
weeks and five days to complete. 

An ambitious boy with nothing to lose, Okarche sets out for the lake, 
encountering obstacles of fatigue, hunger, and loneliness, but never a lack 
of faith. Finally arriving at Darkwater Lake, Okarche sits at the edge of the 
water and lets his tired feet soak in the cool spring. He peers into the water, 
expecting to see his reflection staring back with heavy eyes and a dirt-
stained face. However, Okarche sees no reflection; looking up to the sky, he 
sees no stars. Instead, he senses only darkness, and knows that he is in the 
presence of the mystical Sky Ghost. Instinctively, Okarche takes out his drum 
and begins to play. He closes his eyes and plays faster, faster than he has ever 
played before. Suddenly, his perception shifts. He notices the way emptiness 
and objects surround him to make space; the way notes and silence combine 
to form music. Feeling empowered by this epiphany, Okarche stands up and 
watches as the stars reappear in the sky. He begins the voyage back to this 
village, eager to join Drumtalker and enchant his people with his drumming.

-Laura Hartenberger



Composed during 2001 and 2002, The Invisible Proverb uses elements of 
talking drum styles and the rhythm patterns of West African drumming 
ensembles. Okarche and Darkwater use atenteben flute melodies from 
Ghana and elements of the horn ensembles of Central Africa. Sky Ghost is 
based on some of the musical material from the song Small Sky by Toru 
Takemitsu. The Small Sky melody appears in the first section of the piece. In 
the second section, the talking drum melodies are heard against a backdrop 
of African bell patterns played on a xylophone. There are, in essence, two bell 
patterns heard at once. The left hand plays a five-note pattern while the right 
hand “ghosts” a seven-note pattern against it. The third section reverses this 
procedure while the melody reappears.

-Russell Hartenberger



Biography

Daniel Tones

Daniel Tones is an award-winning percussionist equally committed to 
fostering creative development in young musicians. He has performed 
with internationally recognized artists Bob Becker, Aiyun Huang, Morris 
Palter, and Steve Schick, given concerts across Canada, the United States, 
Asia, and the United Kingdom, and has been broadcast nationally on radio 
and television. He studied with Salvador Ferreras, Russell Hartenberger, 
and John Rudolph, and was the first person to receive a doctorate in 
percussion performance from a Canadian university. 
 
Daniel is widely recognized for his work as a contemporary percussionist in 
the fields of solo and chamber-ensemble performance. Recent highlights 
include tours in Canada, the United Kingdom, and the United States, 
performances at Birmingham’s BEAST FEaST, the Vancouver New Music 
Festival, the Ojai Festival, and the Banff Summer Arts Festival, recitals in 
major international venues such as the Barbican’s Milton Court Concert 
Hall in London, England, and guest appearances with the TorQ percussion 
quartet.

Global drumming traditions first drew Daniel to percussion. He 
studied frame drumming, West African drumming and dance, Balinese 
gamelan,  and Cuban percussion with master musicians,  and  performed 
professionally in salsa ensembles for over 10 years. As a graduate student 
he developed a passion for orchestral music, and performed for ten seasons 
as the Principal Percussionist of the Kamloops Symphony Orchestra. He 
has also performed with the Toronto, Vancouver, and Victoria symphonies, 
the CBC Vancouver Radio Orchestra, and the Vancouver Opera.

Daniel teaches at Kwantlen Polytechnic University and leads Vancouver’s 
Contemporary Percussion Intensive. He is a Yamaha artist-educator and 
Sabian endorser, and provides workshops regularly to students throughout 
Metro Vancouver. In recent years  he was the Percussion Coach for the 
Canadian Wind Orchestra and the National Youth Band of Canada.
 
Dr. Tones is the recipient of fellowships from the University of Toronto, 
the Government of Ontario, and the University of British Columbia, and 
individual grants or awards from the British Columbia Arts Council, the 
Canada Council for the Arts, the Vancouver Foundation, the Fund for the 
Arts on the North Shore, and the SOCAN Foundation.


